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Abstract:- This paper focuses on the portrayal of women in the ‘Anchalik ‘ literature . Women have always 

been at the centre of the novels and short stories but their presence is made negligible.  Through the character 

of ‘Bela' who is not at all heard in the whole novel, here one can see how domesticated women becomes 

subversive force in the larger microcosm of patriarchal system.  
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When we look at the trajectory of the novel, the focus lies on the male hegemonic society. The motive 

behind the male-centric society is very simple, there is a divide between male and female spaces. Women 

have been restricted to the inner courtyards generally or they are being unheard of. They were given the roles 

of ‘childbearing' and ‘household chores'. That is to say that they are being domesticated. Except for ‘Bela', 

we don’t have any other female who has been named as such. Why does naming become important then? 

The reason is simple if they are not ‘named' or ‘titled' then they are considered as “bundle like objects in a 

twilight of busy Roads" (Shukla 7) or less they are being linked to the animal voices “women bleating like a 

goat ” ( Shukla 188). If at all heard their voices then it is like ‘animals blabbering' which is not a matter of 

significance for male society. Silencing the voice of women or considering it useless, presents the inequality 

of the gender and sexes within the locality of Shivpalganj. 

 

http://www.ijrti.org/


© 2022 IJNRD | Volume 7, Issue 8 August 2022 | ISSN: 2456-4184 | IJNRD.ORG 

IJNRD2208001 International Journal of Novel Research and Development (www.ijnrd.org)  

 

2 

          How do we then locate the nativity of the woman figure in the village of Shivpalganj? except for their 

roles of ‘serving' others not her own ‘self' or being a ‘submissive'. How does Bela in this patriarchal world 

becomes the centre of reflection of one’s gaze if women are mostly inside the courtyards of Shivpalganj? 

Her name was not anointed in a ‘positive' or ‘praiseworthy' angle but she was considered as a woman of “low 

moral values” by Chote Wrestler (Shukla 232). One can here very vigilant see how the art of singing and 

dancing is being looked down. Bela fits in to be a  perfect example for the readers to peep into the condition 

of women in Shivpalganj which is the ‘ darbar ‘ of Vaidyaji. ( Roy, Singh  2018). 

        Bela becomes the ‘reason' for the hindrance to the success of Vaidyaji. For him, inter-caste marriage 

was just a ‘reason' or means to increase his  ‘pretended modernist' ideology towards society. But in reality, 

what we see is that he is increasing his ‘virtuosity' and power by approving the inter-caste marriage between 

Badri and Bela. Marriage becomes a commercial  ‘tool' that is a  source of concern for every daughter’s 

father which too happened in Gayadin's case. And with that issues of dowry are inherently linked with it.  

Bela was not given freedom of choice instead her father decided for her future and marriage in the best 

possible manner so that she can get away from this filth of wrong. 

  ‘Maharaj doesn’t ruin my plans I have managed to bring her up somehow or the other.  There 

is Aggarwal Vaishyas in the town. They are prepared to accept her. The Marriage is just fifteen 

days away. If you disgrace my daughter it will not matter how great a leader.. like you will be 

dragged to hell like a  worm. (Shukla 308) 

       The only thing that testifies Bela's voice is through the anonymous letter which doesn’t have any 

authenticity. If she has not been educated enough then how can she write and express her views which is 

restricted? And most importantly she would not dare to send it to Vaidyaji’s house. Suppose, if she has 

written the letter then it will not only give her a ‘voice’ of our own but also gives her agency. Thus, the 

epistolary mode could have become the source of her “ freedom” and allowed her to express herself.  But 

look at the statement of Bela’s father we got to know that she is not literate enough. “Brother you would be 

dreaming of marrying someone who has passed BA and MA”.( Shukla, 280).This comments on the 

perception of society that illiterate women are not better suited for male qualifications. But Bela never 
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questions her father for not providing the proper education. If she becomes like “Rebati” she will be 

considered as a curse for her own family. ( Senapati) 

        Bela becomes the reason for ‘discord' between the Badri and Ruppan Babu. Her own ‘self ' is being 

punctured and shunned down in the name of the betterment. She is being marginalized on the level of society, 

family and patriarchy. Her singing has such a charm that can make her the voice of ‘an emerging artist'.  But 

it led her to be a ‘pedestalized' version of the Konark Temple idol which Rangnath has imagined. She is 

known for “immorality” not for her art. Shukla through the character of ‘Bela' urges on the important issue 

of how women if at all were given chance to accomplish their desire is being ‘ hunted down by those who 

are in this power ‘ghetto'. 

        She becomes a ‘bridge’ for both shaping the plot sequence of the novel as well as being a ‘threat’ to the 

authoritarian bureaucracy which has become dysfunctional ( Datta, Jha 2019). She becomes a mere puppet 

of a male-dominated society. Her silence becomes the ‘gap’ of unending doubts which eventually presumes 

her to be the character of immoral virtues. Her education also becomes a gap or folly which doesn’t let her 

assert herself thus, her father has to take the step further. She is not treated like Bela of “Sukhi Dali” who is 

treated well. (Ashk) But Bela of “Raag Darbari”,  indeed shrivels up or gets withered which Ashk's ‘Bela' 

was claiming in the story.  Ashk's, ‘ Bela’ claims to become a ‘Sukhi Dali' but ‘Bela' indeed in Shukla’s 

novel becomes the withered branch of Shivpalganj. 

       But her virtuousness and chastity have been questioned again and again. She doesn’t have any support 

system or helping hand who can understand her pain except her father. Her life gives her hardships and 

ultimately she succumbs to the orders of society to release from the stains of the frame cuckoldry. It is not 

the man who is made responsible but women who have been considered as the evil cause of all the sins. Bela 

becomes the ‘Raag' or tune of melancholy and sadness who can’t escape from the ‘ Darbar' of Shivpalganj. 

She doesn’t have ‘mobility' like Rangnath to escape from the Shivpalganj. In the end, she becomes a prospect 

to be achieved by different ‘male gazes' who considered her as ‘trophy' or ‘commodity'. As her name suggests 

she is entangled with lots of ‘tendrils' or ‘problems'. Thus, her representation was in a complete state of 

jeopardy because she is being trapped in the vicious ‘webs' of the male-centric world.  

http://www.ijrti.org/


© 2022 IJNRD | Volume 7, Issue 8 August 2022 | ISSN: 2456-4184 | IJNRD.ORG 

IJNRD2208001 International Journal of Novel Research and Development (www.ijnrd.org)  

 

4 

Works Cited 

1. Ashk, Upendra Nath. Sukhi Dali. Upasana Publication. 1977 

2. Datta, Kasturi. Jha, Pankaj, Kumar. “ Revisiting Raag Darbari After 50 Years: A Conference 

Report”. Sage Journals. January 31, 2019 

       journals.sagepub.com/doi/10.1177/0019556118820388 

3. Roy, Anupama. Singh, Ujjwal, Kumar.” Raag Darbari Tells Us Trust In Political Authority Can 

Never Be Absolute.” The Wire. New Delhi. Jan 22, 2018 

       thewire.in/books/raag-darbari-tells-us-trust-political-authority-can-never-absolute 

4. Senapati, Fakir, Mohan. The Greatest Odia Stories Ever Told : Rebati. 1898 

5. Wright , Gillian. Raag Darbari . Penguin Random House, Penguin. 1992 

http://www.ijrti.org/

