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Abstract:  

 

Most of the literature available on Silence! The Court is in Session has discussed the gender issue from a 

feministic point of view. The play could also be studied from Marxist context. Not only female characters, 

but some male characters also have been marginalised. This is a gap I would like to fill in my research paper. 

The play is always seen with feministic perspectives. Investigating the characters from Marxist perspective is 

a novel way of probing into the play.  

 

Miss. Leela Benare and Mrs. Kashikar are the two female characters. Balu Rokde and  Raghu Samant  are the 

male characters. All these  four characters which can be said to be marginalised by the remaining characters. 

Power of money, power of position and the power of gender have played towards marginalising these four 

characters in the play. Even the marginalisation happens in class, literacy, professionalism and gender 

hierarchies. The play is written by a male playwright Vijay Tendulkar. He is so impartial and transparent that 

the prejudices of the male class are delicately presented. Even the male writers can have  female sensibilities 

through which the intricate feelings, sufferings of women are presented in the play effectively. Silence! The 

Court is in the Session is relevant not only in the contemporary society. But also throughout the centuries we 

can locate these four characters. 

The research is explorative and the characters may be compared with the characters in history and other similar 

texts. Homi- Baba’s theory of ‘othering’ can be applied to see the marginalising process in the play. 

 

Key words : Marxist, gender, hierarchy, female sensibilities, explorative.  

 

INTRODUCTION : 

 

The analysis of the characters is to be done to explore the process of othering though the treatment towards 

these characters. The play is representing two types of marginalisation. Class and gender. In gender 

marginalisation in the play Mrs. Kashikar and Miss. Benare represent two different conditions of women. The 
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plight of Rokde and Samant makes them feminine. To see these strata of marginalisation each character has 

to be studied one by one.  

Though Miss. Benare is a female protagonist in the play, there are other few male and female characters which 

are also marginalised. If male represents power, Rokde and Samant are in helpless condition under the grip 

of the dominants. And this marginalisation happens for different reasons. And the structure of marginalisation 

is also different.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                

 

Samant and Balu Rokde :  

 

Though the main focus is on Miss. Benare, the real society doesn’t treat the remaining individual characters 

also equally. Balu Rokde is as if colonised has no voice against Kashikar couple. And just because they have 

given him education, they illtreat him with harsh words. Rokde is helpless and voiceless.  

Samant a local boy taking care of that room is the only new person to the team. He looks not as corrupt as the 

other males of the team. But his innocence is exploited by the team members.  

   

Though Samant is an outsider, he has some concern and humanity. Whatever he says in witness box is not in 

any destructive intention. But he just says whatever he was reading in the book, after the team repeatedly says 

that, it’s just a game. At the end of the play it is Samant who stays with Leela Benare on stage.  

 

Miss Benare: 

Miss. Benare as a teacher is very disciplined and hard worker: 

Benare : (.. …) in school, when the first bell rings, my foot’s already on the threshold. I haven’t heard a single 

reproach for not being on time these past eight years. Nor about my teaching. I’m never behindhand with my 

lessons! Exercises corrected on time too! Not a bit of room for disapproval – I don’t give an inch of it to any 

one! (5) 

As a teacher she never gives any chance to anybody. But the dominant males of the society never wants to 

see her intellectual and emotional part of life. They just want women to be submissive. The men in the drama 

team use every opportunity to humiliate her.  

Kashikar: . . . You’ve grown old, but you haven’t grown any wiser! (76) 

Mrs. Kashikar who is dependent on Kashikar economically is also not letting the opportunity go out of her 

hand to say negative about Miss. Benare.  

. . . Just look at the way she behaves. I don’t like to say anything since she’s one of us. Should there be no 

limit to how freely a woman can behave with a man? An unmarried woman! No matter how well she knows 

him! Look how loudly she laughs! How she sings, dances, cracks jokes! And wandering alone with how many 

men, day in and day out! 

It is again Mrs. Kashikar who doubts and thinks that Miss. Benare’s going with Professor Damle is a proof 

that Miss Benare is not a good woman. Mrs. Kashikar is representing orthodox society women here. She fails 

to see herself in the place of Benare as a woman.  
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Benare’s true feelings, fears are expressed only infront of Samant. Who she thinks is child-like. He is the only 

person outside the city. From the village. And a new person to the whole team.  

We find Benare busy defending herself infront of others. By showing more bold and happy than others.  But 

in front of Samant she exposes her fear.  

Samant: Shall I go and see why the others haven’t arrived yet? 

Benare: No. I feel scared when I am alone, you know. (7) 

 

In confiding herself in Samant actually she is getting an escape from the others. The others whom she knows 

are corrupt. Hegemonic and exploiting.  

Samant : ….. you do set a very lively pace, very lively.  

Benare : Not always. But today, how I walked! Let’s leave everyone behind, I thought, and go somewhere far, 

far away-with you! 

In these Benare’s words we find that she is in search of a soul in which she can confide herself, get solace.  

For Benare who was talking of her strict disciplined class, the whole society become a class to her. At moments 

she tries to teach story, poem.. but she fails. She is not able to focus on her teaching when the students are 

corrupt adults.  

 

Miss. Benare is afraid of being alone. She says, ‘ And the reason is shown up at the end of the paly. She takes 

poison at the end of the play the moment she is literally alone in the play of life. 

The most lively role in this play is that of Miss. Benare. She loves her life at the fullest. And this is visible in 

her words : ‘Life is not meant for anyone else. It’s your own life.’ (11) 

‘When your life’s over, do you think anyone will give you a bit of their?’ (11) 

Throughout the play Benare is defending her every act. With Samant, Rokde, Ponkshe, Mrs. Kashikar..  But 

at the end of the play she is tired of this play of life and commits suicide.  

 

Mrs. Kashikar: 

It is only Miss Benare who has some concern and feels pity for Mrs. Kashikar. And a true description of Mrs. 

Kashikar is available only in Miss. Benare’s words at the beginning of the play.  

Mrs. Kashikar is happy that her husband Mr. Kashikar got her flowers. By touching flowers several times in 

her hair she feels proud of it and makes a show of it. But her real position in the life of Kashikar is explored 

throughout the play as and when Kashikar rebukes her on her opening mouth. The process of silencing and 

marginalising is done in his reprimands towards Mrs. Kashikar.  

 

The play is full of paradoxes : 

The charge of infanticide turns to be verdict at the end of the play. Mrs. Kashikar is unable to see how 

vulnerable women are in Indian male dominant society. More tragic part of it is Mrs. Kashikar and the mother 

of Benare also join in this process of othering. Benare’s crush with her maternal uncle is actually his sexual 

http://www.ijrti.org/


© 2022 IJNRD | Volume 7, Issue 10 October 2022 | ISSN: 2456-4184 | IJNRD.ORG 

IJNRD2210009 International Journal of Novel Research and Development (www.ijnrd.org)  

 

a62 

exploitation of an innocent immature girl. Every time Miss. Benare is targeted by the male, exploited by the 

male, her body is used and her emotions and intellectual part is marginalised. Her actual identity is 

marginalised. Her sincerity and hard work as a teacher is intentionally neglected. But her  fault of believing 

male is punished seriously. The male exploiters are safely out of the court. Even their act is never treated as 

mistake or crime. Even by Mrs. Kashikar, the female member of the proceedings in the court. Miss. Benare 

doesn’t blame anybody. Her silence is the silence of centuries. It is a silence conditioned through the process 

of othering in the culture of all countries. Women raise voice, raise questions rarely in history. She tries to 

raise voice  but cannot face the humiliation in the name of mock court. While attacking her they are very 

serious in arguments. But call it ‘just a game’ when Benare is deeply hurt.  

The Sonar Moti Tenement (Bombay) Progressive Association’s Mock Lawcourt. The name is ironic. It‘s 

progressive in the name. but the treatment towards women is completely orthodox and of mean mentality.   

Of course the story revealed is of Benare. At the same time pessimist and mean orthodox mentality of male 

characters is also revealed. 

To spit the pan they took fifteen seconds. The time given to speak ‘the accused will be given ten seconds’. 

(101) whenever Benare interrupts saying, ‘That’s a lie!’ (80) she is reprimanded for disturbing the proceedings 

of the court. And whatever Samant reads from a book, it is considered as eye witness. ‘Even though it came 

from a book. It holds water!’(67) all of them take oath on dictionary. And not on Gita. The judge himself 

comes to witness box to give his witness.  

Here, the colonisation of man over women and the powerful over the powerless is clearly seen in the 

description of these four characters. This is the representation of the whole society. As Homi Bhabha writes: 

it is the force of ambivalence that gives the colonial stereotype its currency: ensures its repeatability in 

changing historical and discursive conjunctures; informs its strategies of individuation and marginalization; 

produces that effect of probabilistic truth and predictability which, for the stereotype, must always be in excess 

of what can be empirically proved or logically construed.  

 

The ambivalence of the real and the game, of the tradition and the progressiveness, social concern and the 

attack on individual rights make the rule of male and power hegemony play in the play. Benare who had 

argued with Samant that, life is ‘very very important thing. Every moment, every bit of it is  precious’- the 

one who fought for her own life, the one who struggled to be optimistic in her life fails to face the humiliation 

of the people around her. Suffocated by the orthodox and uncongenial male superiority commits suicide. The 

play unfolds the social constructs for women in the words of the characters:  

Kashikar: . . . Can’t shut up at home, can't shut up here! (39) 

According to men like Kashikar women are to be ‘shut up’ always. As it is the world of men. 

Mrs. Kashikar:  ‘how freely a woman can behave with a man?’ ‘Look how loudly she laughs! How she sings, 

dances, cracks jokes!’(77).  

The women have no rights to laugh, sing and dance. She must be adhered to the social code and conducts 

about how a woman must behave. Mrs. Kashikar who practically had experienced the male hegemony in the 
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name of the duty of wife also fails to understand the situation of Benare. And adds to the distress of Benare.  

It is here Benare becomes completely alone.  

Conclusion: 

Vijay Tendulkar is very skilled playwright. He uses his own dramatic techniques in making the play a 

successful one. The  use of paradoxes satires the social system.  

Oath is taken on a dictionary, and not on Gita. Mrs. Kasshikar’s character is created in contrast with Benare’s. 

Benare when tries to get an escape out of the problem the door was locked from the outside. When it was 

opened she was slept permanently. Her play was over before the time. The arguments in the mock court are 

knitted so shrewdly that all the characters are introduced at the beginning of the play itself by Benare to 

Samant the utside person from the team. Here Samant represents audience. The only character’s life gradually 

unfolded and wrongly revealed by the persons who wanted to take revenge and by those who were orthodox 

in the guise of progressive thinkers is Benare’s.  

 

The dignity of mankind is thrown in the wind. Throughout the play Miss Benare is questioned, doubted and 

mocked at her situation fully,  several times by all the characters. The play is based on the theme of power, 

its sources and manifestation. The characters fight for authority and power and try to trap each other through 

a metaphorical mock-court. 

 

By adding lines of poems Tendulkar has created a mystic aura to situations.  Her nest is stolen. No one tells 

who it was. The right to live her life with the child was stolen. The life in death she rejects and hugs death. 

She is silenced completely. Self-dependency of woman is destroyed by marginalising and exploiting inn the 

male hegemony. Balu Rokde is silenced by the money power. Raghu Samant remains innocent till the end. 

Mrs. Kashikar tries to raise voice, but finds solace in traditional garb. She plays safe. Her plight reminds us 

of Nora. But Mrs. Kashikar doesn’t grow like Nora. The whole court is based on gossip. Not on actual eye 

witnesses.  And here is the tragedy.      
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