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ABSTRACT: 

The present study is an effort to portray the myth and modernity in the novel, The Palace of Illusions. 

Divakaruni has put an energy to describe Mahabharata through the perspective of Panchaali. The novel 

entirely explicates the whole life Draupadi like her unbelievable birth, her lonely childhood days, her deep 

bonding with Lord Krishna, her unforgettable attraction towards Karna and her marriage with five men. In 

English literature, the utilization of myth, mythological stories, retelling of mythology and the point of view 

of individual characters are portrayed as a new way of exploration. Mythology plays a predominant role in 

literature and in India. Many writers from English literature and especially Indian writers started to interpret 

the stories of mythology from different perspective. Chitra Banerjee has utilized myth as a tool to highlight 

the importance of tradition, custom and culture and ecology. In India, the term myth and mythology imbibed 

with some set of norms and principles and ethics which leaves way for meaningful and happy life. Because 

myth always consists with certain cultural, traditional believes in it. So, the stories of myth always would be 

the great inspiration for both men and women in the society. 
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 Chitra Banerjee Divakaruni is an Indian- American writer. She is an award-winning author and most 

of her work highpoints the contemporary life in America and India, magic realism, mythological references, 

experience of women and about immigration. She has judged many prestigious awards like the National 

Book Award. She has also written numerous works of poetry and prose. She has authored many novels such 

as, The Mistress of Spices, Sister of My Heart, The Vine of Desire, The Queen of dreams, The Palace of 

Illusions, One Amazing thing, Oleander Girl and The Conch Bearer. The works of Chitra Banerjee always 

deals with some kind of adventures and magical things and the challenges faced in life. Major themes which 

she used in her novels are feminism, sufferings of immigrants, alienation, isolation and problems in marriage 

life. She has attractively portrayed all these areas through many characters. Chitra Banerjee states that, she 

is dissatisfied with the exploration of women characters mentioned in mythology. She confesses that only 

for this reason, she has written the novel, The Palace of Illusions. 

I would uncover the story that lay invisible between the lines of men’s exploits. Better, still, 

I could have one of them tell it herself, with her joys and doubts, her struggles and her 

triumphs, her heart breaks, her achievements, the unique female way in which she sees her 

world and her place in it (Author’s note pxv). 

 The novel, The Palace of Illusions, explores the life of Panchaali, the daughter of King Panchali. 

Divakaruni has put an exertion to narrate Mahabharata through the perspective of Panchaali. Actually, the 

original text portrayed the character of Panchaali as a helpless and weak woman. But here, Panchaali is 

represented as a strong and bold character and Divakaruni retells the great epic through the eyes of Panchaali. 

The novel completely explicates the entire life Draupadi like her unbelievable birth, her lonely childhood 

days, her deep bonding with Lord Krishna, her unforgettable attraction towards Karna and her marriage with 

five men. Shashi Deshpande, an Indian writer, shared her thoughts and opinion about myth in her essay, 
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Telling Our Own Stories: “Myth condition our ideas so greatly that often it is difficult to disentangle the 

reality of what we perceive from what we learn of ourselves through them: our behavior is often, and to a 

great extend dictated to by them” (88). 

 Prince Dhristadyumna appeared from the fire through Yaga. And everyone welcomed Dhristadyumna 

with enthusiasm and with cheering. But along with Dhristadyumna, Panchaali also arrived from the fire 

unexpectedly. But Panchaali came to the earth with a prophecy that she has the power to change the history, 

‘We give you this girl, a gift beyond what you asked for. Take good care of her, for she will change the 

course of history’ (PL, 5). Even during her childhood days, she could not comprehend the exact meaning of 

the word prophecy. As a child, she did not receive any affection and love from her father. Panchaali was 

ignored by all of her family members. She was treated differently by her father. At the age of fourteen, she 

raised many questions and she started to analyses each and every thing.  She has many questions in her mind 

that, why boys and girls are treated differently in the society. For Panchaali’s question, Dhristadyumna 

replied that, 

A kshatriya woman’s highest purpose in her life is to support the warriors in her life: her 

father, brother, and sons. If they should be called to war, she must be happy that they have the 

opportunity to fulfill a heroic destiny. Instead of praying for their safe return, she must pray 

that they die with glory on the battle field (PL, 26). 

On hearing the statement of Dhristadyumna, Draupadi replied that, “And who decides that a woman’s highest 

purpose was to support men? A man, I would wager! Myself. I plan on doing other things with my life (PL, 

26). 

 In English literature, the utilization of myth, mythological stories, retelling of mythology and the 

point of view of individual characters are portrayed as a new way of exploration. Mythology plays a 

predominant role in literature and in India. Many writers from English literature and especially Indian writers 

started to interpret the stories of mythology from different perspective. Actually, in original mythological 

text, women characters are always showed as a passive characters, but at present, many contemporary writers 

put their efforts and interest to give recreation and revision to the female characters that as if they are very 

strong and powerful in their life. In India, the term myth and mythology imbibed with some set of norms and 

principles and ethics which leaves way for meaningful and happy life. Because myth always consists with 

certain cultural, traditional believes in it. So, the stories of myth always would be the great inspiration for 

both men and women in the society. 

 To break the stereotypical pattern which is framed for women, many contemporary writers began to 

re-evaluate myths effectively. Among those great writers, Chitra Banerjee Divakaruni is fabulous writer who 

has handled magic and myth beautifully in her novels in a balanced manner. Actually, the most prominent 

motive of revisioning the text is to be bring restructure and reconstruction to the characters who have been 

marginalized in the original text. The original story of Mahabharata is slightly differed in this novel, because 

the story is completely narrated from the view of Draupadi. Here, the concept of marriage itself is recognized 

as a political issue. In each and every great mythological stories, Swayamwara would be the special segment, 

as if the bridegroom can choose their groom as per their wish and desires.  

According to the wish of Draupadi, she married Arjun and her dream come true. She was very happy 

that, she married a brave and skillful warrior like Arjun. But unfortunately, she is in the situation to marry 

Arjun’s rest of the four brothers. Only because of the words which is uttered by Kunti, Panchaali supposed 

to face this in her life. She was eagerly waiting for the reply of Arjun, but she was shocked that nobody 

protested against the words of Kunti. Though it is abnormal, that a woman married five husbands, but at the 

end her marriage with five husbands was justified. Even Panchaali accepts to marry the brothers of Arjun 

and she made a strict condition to them: 

To keep me chase and foster harmony in the Pandavas house-hold, Vyasa designed a special 

code of marital conduct for us. I would be wife to each other for a year at a time, from oldest 

to youngest, consecutively. During that year, the other brothers were to keep their eyes 

lowered when speaking to me. (Better if they didn’t speak at all). They were not to touch me, 

not even the tips of my fingers. If they intruded upon out privacy when my husband and I 

were together, they were to be banished for a year from the house- hold… Each time I went 

to a new brother, I’d be a virgin again (PL, 119-120).  
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 In the retelling version of Chitra Banerjee, Draupadi desires to lead her life with Karna. She felt sad, 

because Karna was extremely insulted during the Swayamwara. Actually, at the end of her life itself, she 

kept a secret place in her heart for Karna. In the beginning of the novel, Panchaali recognized as a passive 

character, but when she shouts at the court, another face of Panchaali revealed. When she was gambled away 

by her husband, she was shocked and asked the elders in the court of Duryodhan. She asked justice to the 

elders who were all watching the cruel action of insulting Panchaali. But she did not ger any justice from 

others. Then she has given a speech in the court with a brave and courageous voice. The main reason behind 

the war is Panchaali’s annoyance, fury and her revenge for the shameful act happened against her. And the 

war also ended with the destroy of Kauravas. She was highly humiliated and insulted in the court and with 

the furious face and voice, she states that, “I found myself in court, a hundred male eyes burning through me. 

Gathering my disordered Sari around me, I demanded help from my husbands. They sent me tortured glances 

but sat paralyzed” (PL, 191). She is shown as a victim in the society and the humiliation which she 

experienced only made her very strong.  

 Another major character is Kunti, the mother of Pandavas. Her love for her sons is beautifully 

examined in this novel. Actually, in the half of the novel, the true relationship between Kunti and Karna was 

kept as a very big secret. She knows that Karna is his son, but she requests him to safeguard his sons in the 

war. As a mother, throughout the novel, her desire is that her sons to be the king to rule the country. There is 

a beautiful bond between Krishna and Panchaali. Draupadi learnt many things from him and she came to 

know many stories from the mouth of Krishna. Often, Krishna tries to teach some meaningful lesson of life 

to Draupadi. She feels happy when she spends time with Krishna along with his humour sense. Even, Krishna 

played many songs to tease Panchaali. Whenever she felt sad and in confusion, Krishna would be the perfect 

solution for all her problem.  

 Usually in Gurukulam, many young Kings and queens were learning lessons and at one time, the 

tutor asked one question to their students, that, “What is the form of the world?”. Immediately the prince 

states that, 

Above are the heavens, abode of Indra and the gods who sit around his throne. There, in the 

center of the seven worlds peo-pled by celestial beings, lies the milky ocean on which Vishnu 

sleeps, walking only when the earth grows overburdened with unrighteousness. Below it 

stretches our earth, which would tumble into the great void of it were not supported upon the 

heeds of sesha, the thousand- headed serpent. Further below is the underworld, where the 

demons, who hate the light of the sun, have their kingdom (PL, 22). 

Chitra Banerjee has utilized myth as a tool to highlight the importance of tradition, custom and culture and 

ecology. Always mythological tales are not just stories, and it shows some analysis of both modern, ancient 

cultures. This kind of stories usually based on tradition and religion.  
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