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Disability is one of the most pivotal issues in the contemporary society, because stigmatization of people with 

disabilities in the history has done a lot of damage by contributing to the conformation of impulses and prejudices. 

Whether it be a fleshly disability or a cognitive disability, the people having it have been disadvantageously “ othered 

” time and again.  This process of “ othering ” is cited in the runners of ancient Indian history where mentally ill cases 

were kept in chains and treated with neglect and abuse, since they were allowed to be held by evil spirits or demons. 

In malignancy of that, there are several pens in the Indian erudite arena who have made an attempt to “ deconstruct ” 

the stereotypical image depiction of people with disabilities as having a negative character. Deconstruction is a 

philosophical movement and proposition of erudite review that questions traditional hypotheticals about certainty, 

identity, and verity.  

 Saadat Hasan Manto is one similar pen who wrote stories on the marginalized sections of society like hookers, 

counterculturists and culprits. He faced several charges of stag jotting in his continuance for writing on similar 

eccentric motifs. His short story ‘ Toba Tek Singh ’, is an illustration of his illustration of counterculturist geste  set 

against the background of the so called “ normal ” society. In this short story we see that the people in power make 

the decision of partitioning India into two nations i.e. India and Pakistan. Since the nations were divided on religious 

lines, the Muslims were transported to Pakistan; whereas the Hindus to Hindustan or India. And not just the 

commoners, indeed the madmen in the madhouses were to be transported to nations pertaining to their religions.  

 But the convicts of the madhouse aren't unaffected by the mayhem caused by partition. In the story by Manto we see 

that a Hindu counsel from Lahore who had gone frenetic from unrequited love grew veritably melancholy when he 

learnt that Amritsar had gone to Hindustan, for it was a Hindu girl from that city whom he'd fallen in love with. There 

was a Sikh madcap there for fifteen years. He was deeply complexed with the study of Partition. He'd constantly ask 

the guards as to where his motherland Toba Tek Singh would fall after the partition; in Hindustan or Pakistan.  

Manto creates chaos, bafflement and pathos in the madhouse with his short deep strokes. posterior to the news of 

partition, the madcaps’s responses are recited in a tone laced with black humour therefore bringing out the asininity 

of the state. The “madhouse ” yields a important lucid kick coming from insane men who have rejected the conception 

of partition. Whereas the people outside the madhouse have accepted the partition with a sense of normality( Fazaldin, 

the friend of the Sikh madman, comes to visit him in the circus and speaks with unremarkableness of how his family 

has shifted to Hindustan and that the two brown buffaloes they left before have both delivered calves.)  
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 Another short story by Manto that takes up the issue of psychological distress resulting in people’s mental challenges 

is Khol Do. This story too depicts the ill effects of partition on the people of both countries. These people aren't 

simply Indians or Pakistanis, they're the victims of a delicate decision. And it's no riddle that the effects weren't just 

physical but also cerebral. An analogous account is of a man Sirajuddin who travelled from Amritsar to Mughalpura, 

Lahore via train. Several people were killed and wounded, several others were lost during the trip. Among those lost 

was the sevnteen time old Sakina, Sirajjuddin’s daughter.  

 The tale goes on to describe how a group of people try to find lost Sakina at the cost of their own lives. And also 

eventually when Sirajuddin is able to find her at the very sanitarium she was being treated, he finds her in the most 

heart wrenching circumstance. When Sirajuddin enters the room where Sakina is admitted, she incontinently loosens 

the cord of her lower and it down, spreading her shanks. This is the most excruciating illustration of how a person’s 

mind can be effectd by severe trauma. We frequently fail to sympathise with people who reflect behavioural patterns 

that indicate of a once cerebral bouleversement. And occasionally the lack of sympathy moves on to an indeed bigger 

form of ditachability to a person’s ordeal, when people start making fun of the victim. A person already suffering is 

made a “laughingstock” by those that can feel better about themselves by demeaning others. How fluently do we use 

the work “ paagal ” or insane for people who behave very slightly different than the rest. Several pictures showcase 

how little children and occasionally indeed grown-ups share in torturing a mentally challenged person by attaching a 

chain of noise making instruemnts to their garments from their back and then regaling themselves with it. But Manto 

veritably effortlessly tells the story by making us uncomfortable in our own shoes, because some time or the other 

indeed we've been the foregoers of brutality and impoliteness towards those that merited our consideration.  

 Another recognized pen in our Indian erudite tradition was Dhanpat Rai Srivastava, more popularly known as Munshi 

Premchand. He's one of the most famed writers of the Indian subcontinent, and is regarded as one of the foremost 

Hindi authors of the early twentieth century. He's majorly known for his tremendous amount of donation to that 

section of society which seldom ever represented itself. The marginalized and the crushed lives affected him 

unimaginatively, and he took up the task of portraying their life stories through his myriad works. 

The short story by Premchand that I would like to take up for this paper on disability is a restatement of ‘ Boodhi 

Kaaki ’ known as Old Kaaki. In this story Premchand has woven a character who's a victim of several losses of the 

society for example widowhood, old age, physical disability( old age has made her legs unskillful) and intellectual 

disability( her behaviors are like those of a child; wherein she gets perverse and prickly on an empty stomach).  

 In the story we're told in the morning that “ Old age is generally a relapse into infantilism. ” Old Kaki had lost all 

interest in life except her pining for food; and was left with crying as the only means of attracting others ’ attention 

towards her suffering. Her senses, her eyes, her hands and bases had fallen into decrepitude. She'd stay lying on the 

bottom the whole day; and if the householders did commodity against her wishes, or she didn't get her meal at the 

scheduled time or in acceptable volume, or she wasn't given a share of the eatables brought from the market, she'd 

break into wailing. Her weeping was no ordinary thing; it was a full- outburst.  

 Her hubby had died long ago. Her sons had died in their youth. She had no one left except her nephew to depend 

upon, and she had transferred all her property in his name. This nephew had made altitudinous pledges at that time 

but they turned out to be green pastures like those shown by' Coolie Depot' middlemen.( Youthaffairz)  

Her nephew Pandit Budhiram and his wife seldom ever provisioned to her needs of food fulfillment. The old lady’s 

pining for food reached its loftiest zenith when she was locked up by Budhiram in her room during her grandson’s 

engagement party for fear of embarrassment. She was so exacerbated by the hungry fire in her stomach that when 

Ladli( her granddaughter) took her to the area where all the guests had eaten their food, she started eating leftovers 

from their plates.  
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 The character portaryal of an old woman who has physical frailty, loss of hearing, weak eyesight, walking disability 

as well as intellectual disability which makes her behave like a child; are considered aberrations by her relatives with 

whom she lives. Indeed the guests that are invited at the ceremony consider her an abominable sight when they see 

her. But Premchand has amped the details of similar societal shafts in such a way which make us wonder how similar 

brutality came to be overlooked so much as to be considered normal in our world. Premchand has captured each 

emotion expressed by the old woman on an empty stomach in such a relatable way, that the compendiums start to 

question the reason of the other characters in the story who are unfit to relate to her stings of food jones 

 . In this story as well, we're faced with the same question of who should and shouldn't be considered normal- the old 

woman who can’t repel the delectables and fineness of the feast that the other family members have easy access to; 

or her relatives Budhiram and Roopa who can’t fathom  her simple love for food.  

 The disjuncture of both the narratives i.e. Manto’s ‘ Toba Tek Singh ’ and Premchand’s ‘ Old Kaaki ’ is the fissure 

between what makes it out in the open with zero resistance, and what stays hidden behind bars; and the question 

whether it should be the other way round. In both these stories we see that the dominant class of people are combated 

by the subjugated class’s perspective. I would like to take up Stephen Greenblatt’s essay ‘ Counterhistory and 

Anecdote ’. In this essay Greenblatt has described how a counter-narrative or anecdote is captured amidst the current 

of main stream narrative. Manto and Premchand are both masters at producing similar counter-narratives wherein 

they depict the lives of the depressed rather than writing on with Aristotlean plotlines containing heroic narratives. 

Greenblatt defines the purpose of producing counterhistories  

 Counterhistories have tried rather to revive that alterity, fostering disciplinary eccentricity; and it was that 

eccentricity that the anecdote carried into literary criticism as well. The force field of the anecdote pulled even the 

most canonical works off to the border of history and into the company of nearly forgotten and unfamiliar existences. 

There literature's own dormant counterhistorical life might be reanimated: possibilities cut short, imaginings left 

unrealized, projects half formulated, ambitions squelched, doubts, dissatisfactions, and longings half felt, might all 

be detected there. They were buried beneath the. surface, no doubt, but would stir, one hoped, at "the touch of the 

real."( Stephen Greenblatt)  

 Taking in consideration Manto’s story first, we see a mentally impaired man trapped in a “circus” having concerns 

about the India- Pakistan division. We see him undermining the vagueness of such a hasty decision.“ Where is Toba 

Tek Singh? In Pakistan or in Hindustan? ” And when he couldn't get a satisfactory answer, he'd express his 

exasperation by uttering gibberish “ opar di grumble- tumble di annexe of the unmannered of the green lentils of 

Pakistan and Hindustan and shame on the lot of you! ”  

 There have been several other writers as well from the Indian origin have also expressed their thoughts over the 

disconcerting repurcussions of the partition. A renowed writer Amitav Ghosh talks about this issue through the 

character Jethamoshai in his novel The Shadow Lines – “Once you start moving you noway stop. That is what I told 

my sons when they took the trains. I said I do not believe in this India- Shindia. It's all veritably well, you are going 

down now, but suppose when you get there they decide to draw another line nearly? What will you do also? Where 

will you move to? No one will have you anywhere.” 

The fact that a madman in the story, raised hisanti- partition views from inside the madhouse designates how the ‘ 

Petit Recit ’ or small narrative punctures the ‘ Grand Recit ’ or the larger narrative; in this case of the partition. We 

often notice that a person’s disability is everything that's set to define him her. We fail to see the beyond to that 

person. But oftentimes we forget to notice that occasionally the disabled have more normality in them than the abled. 

The question arises, who are the real “ madmen ”? The people outside the madhouse, or inside?.  
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 Next I would like to take up ‘ Old Kaaki ’ or ‘ Boodhi Kaaki ’, which is a short story by Premchand. In the story 

we've a Pandit Budhiram( the term Pandit is associated with a member of upper caste), and god fearing woman Roopa. 

But Premchand raises the question whether one’s high caste and one’s fear or gratitude towards God should make 

these two characters the central part of the narrative?  

 Premchand designedly chose to go with its alternative option. He decided to make his tale didactic, by presenting it 

in such a way that the readers incontinently consociate on a sympathizing note with the old woman instead of the 

other two characters. The readers are vividly apprehensive as to whose side they've to pick and whose enterprise 

they've to denounce. Not to forget that this old woman is a minor character with no agency to hold on to. Considering 

her physical frailty and age which insinuates that she'd have died soon enough to care so much; her story is what 

matters the most. Greenblatt has described in his essay that counterhistory or anecdote attacks all grand narratives. 

He mentionsE.P. Thompson in his essay and discusses about how he assayed to grant even the most" mistaken" of 

his historical subjects the dignity of a full hearing  

" I'm seeking to rescue the poor stockinger, the Luddite cropper, the' obsolete' • hand- loom weaver, the' utopian' 

artisan, and even the deluded follower of Joanna Southcott, from the enormous condescension of posterity."'. As 

Thompson moved from the study of the English working class, within a fairly ordinary Marxist framework, to the 

study of further unconventional • • • subjects( food rioters, Muggletonians, William Blake), the rescue increasingly 

entailed both a suspension of previous theoretical presuppositions about the essential. determinants of • historical 

processes and an openness to the historical documents, a willingness to dwell in history's dead- ends and keep one's 

ears open" If you want a generalization I would have to say that the historian has got to be listening all the time. The 

material itself has got to speak through him."( Greenblattp. 55)  

This essay primarily talks about how history has always been dominated by the hegemony of the ruling class ideology. 

Thus it has become important to develop a new strategy for counterattacking the ruling class ideology by providing 

minor narratives that would have otherwise been considered less important. This has been a master scheme by leading 

theorists of feminism, post colonialism and new historicism. All these approaches accord with the rejection of master 

narratives to reject Western imperialism and Eurocentricism. It's to for this purpose that the anecdotes are used to 

recover the accidental, suppressed, defeated, uncanny, abjected or exotic.  

 Amother short story by Premchand that defies the very notion of societal acclaimed characteristics to cognitive 

disability is A Tale of Two Oxen. Premchand truly intelligently begins the story by recalling what it means to be 

called a “ donkey. ” And since donkeys are considered to be the most dimwitted creatures on earth, the term donkey 

is often used as an insult to a person. But whether the donkey is actualy dumb or he's given this title because of his 

exceptional gullibility, is yet to be decided upon. We've seen cows poke their horns when angry, dogs growl and bite 

occassionally, but a donkey reclaims its calm all year around. We can give it food of any quality, give it sound beating 

from time to time, make it perform unduly labour as well; but the face of a donkey always maintains its tranquil. The 

narrator goes on to compare the beast to the prestigious pundits of our country. The narrator says that all the qualities 

of the pundits have been embedded to ther capstone in the moke. And even then, humans continue calling the donkey 

a nincompoop. That's true of mortal species as well. Any person who refrains from unsolicited violence of speech or 

action, even during exigent situations, are considered boneheaded. The obsessive need to categorise an eccentric as 

spmeone lacking reasonable cognitive capacities is indeed disturbing and intimidating. It speaks of how much a 

person is bound by confirmity to a social strict order. These confirmities interdict a person from being regardful t the 

non confirmities of life and assign the term ‘ disability ’ to them.  

 In the same story we find that another beast, the oxen, is considered veritably analogous to a burro. The hindi 

language contains several slangs using the hindi restatement of the word oxen, to relate to a person who's mentally 

incapacitated. But this short story narrates how a brace of oxen, Heera and Moti, were competent of plying utmost 

fidelity and affection to their master who treated them well. They were sufficiently qualified of identifying the atrocity 
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of alternate master and secerning it from the amicability of their former master. Not just that, they were able to find 

their way back to their loving master Jhuri two times in a row. Even anmals have that sense of understanding about 

themselves and their surroundings. And yet us humans refuse to see their different capacities. 

Such has been the purpose of these two leading Indian writers of fiction. They take up the case of the most dejected 

sections of society, and then frame an entire story revolving around their cause. In both their stories, the characters 

the Sikh madman and the old woman are of the disabled category. They are both treated as burdens on the shoulders 

of responsible citizens of the society. And their different cognitive abilities lead them to be hidden from the 

mainstream society for fear of embarrassment under the garb of concern and care. One is put in a sanitarium and the 

other is locked in her own house. The policy makers have created and maintain this system in such a way that i t 

appears as normal, thus invoking Marxist critic Antonio Gramsci’s concept of ‘Hegemony’; which he defines as an 

“internalized form of social control which makes certain views seem natural or invisible so that they hardly seem like 

views at all, just the way things are” (Barry p.158). 

  But through an academic reflection on disability, writers and critics have tried to move the focus of disability as a 

problem- solution situation to a deep understanding of individual difference. These kind of writings pave the way for 

a humanitarian understanding that all the different abilities can be not be clubbed under one pigeonhole. Every 

individual is different in a different way. If we will constantly look at the differently abled as being under one rank, 

it will cast them in the section of the ‘other’.  

 In the discourse of philosophy, the term Otherness identifies and refers to the characteristics of Who? and What? of 

the Other, which are distinct and separate from the Symbolic order of things; from the Real (the authentic and 

unchangeable); from the æsthetic (art, beauty, taste); from political philosophy; from social norms and social 

identity; and from the Self. Therefore, the condition of Otherness is a person's non-conformity to and with the social 

norms of society; and Otherness is the condition of disenfranchisement (political exclusion), effected either by 

the State or by the social institutions (e.g. the professions) invested with the corresponding socio-political power. 

Therefore, the imposition of Otherness alienates the person labelled as "the Other" from the centre of society, and 

places him or her at the margins of society, for being the Other. ( The New Fontana Dictionary of Modern Thought) 

 Thus we see how disability has been conceptualized within the Indian context. Sadat Hasan Manto and Munshi 

Premchand have very graphically depicted disablement and how the general public responds to it within historic- 

political and socio- cultural contours. Toba Tek Singh paints a lifelike picture of how the citizens of India and Pakistan 

responded to a cognitively disabled man’s concerns over the divided land. Whereas in Old Kaaki, we see how a 
society reacts to a physically and intellectually frail old woman and considers her yearning for food as a sin in such 

an old age. 

 In both these stories runs a parallel similarity wherein we find the differently abled person’s voices of concern and 

yearning as abnormal and not fit to be heard in a stereotypical terrain. But when the same kind of voices are uttered 

by the mainstream strata of society, their voices are treated with utmost seriousness and gravity. This kind of disparity 

has been prevailed in our society since ages. It’s our responsibility as human beings to drive out this evil behaviour 

from our civilization entirely since “Abled does not mean enabled. Disabled does not mean less abled.” ( Khang 

Kijarro Nguyen) 
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