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ABSTRACT: 

This research paper focus on the life of tribal people as a protagonist. Tribals are the indigenous people in 

India, also known as adivasis or forest dwellers. Mahasweta Devi is a highly acclaimed writer, journalist and activist 

who write primarily in Bengali. She has lived and worked with the tribals for the last several decades, representing 

their cause through both her writing and fiction. Devi's stories map the experiences of the "tribals" and tribal life 

under decolonization. The title suggests that Imaginary Maps is about imagining maps as well as about mapping 

imagination. It is not only about dividing lines or drawing maps and signs on the face of the earth, but also about the 

invisible yet indelible marks of socio-economic transitions affecting human minds. 
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The Imaginary Map is a collection of brief tales distributed by Thema as well as Routledge in 1993. Here the 

narratives are set in the ancestral foundation with the ancestral heroes. Every one of the characters in this collection 

is from the inferior segment of the general public. The three accounts of Imaginary Maps manage mistreatment and 

abuse of the pioneer and postcolonial society of the third world. They are minimized by the standard of the general 

public. They wouldn't be tracked down even in the set of experiences. Some way or another Devi needs to archive 

them through her compositions. Devi makes sense of the reason for expounding on the ancestral individuals herself. 

When an ancestral young lady asked her if they needed to learn about Mahatma Gandhi as a legend. Did they have 

no legends? So Devi begins composing for ancestral development and ancestral legends. She commits to 

responsibility for their turn of events. Be that as it may, she needs to compose for them. She needs to lay out honour 

for them. They additionally ought to be pleased with themselves. (Devi 1993, iii) 
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In this book of an assortment of brief tales, there are three brief tales. The main story, "The Hunt" recounts 

the tale of an Oraon young lady, Mary who chases the antagonist, Tehsildar as a tracker to track down her darling, 

Jalim. The subsequent story, "Douloti, the Bountiful" investigates the natural corruption of the ancestral lady's body 

after an extensive stretch of fortified prostitution and seizure. Ancestral backwoods and ladies are utilized to 

reimburse the obligations of men. The third story, "Pterodactyl, Puran Sahay, and Pirtha" portrays the narrative of 

Pirtha, a kindhearted working class columnist who is tested to comprehend and address native clans when he can't 

exactly grasp their language or their ontologies and doctrines. (Spivak 2008, 192) 

 

Among the three brief tales, the initial two stories portray the inferior ladies' characters. So the two stories are 

described from inferior viewpoints and how the minor ancestral individuals are discouraged and stifled by individuals 

of the standard of the general public are shown. 

 

"The Hunt" was deciphered by Gayatri Chakravorty Spivak in 1993 and remembered for her compilation of 

brief tales named "Nonexistent Maps". Mary Oraon, the courageous woman of the story, doesn't seem to be an 

ancestral little kid. She is an endowment of the Australian child of Dixon to Bhikni, the servant. They leave the wood 

ranch of Kuruda. Be that as it may, Bhikni tracks down Mary in his belly. So Mary is half Oraon and half outsider. 

Later her mom changes her religion from Christianity to Hinduism indeed for landing the position of a shepherd at 

the lodge of Prasadji who purchases the entire estate. At the point when Mary is grown up, she sells vegetables at the 

Tohri market and chooses to wed Jalim. She has no similarity to the Oraon young ladies. So she can openly go to the 

Tohri market and join herself with the Muslim person, Jalim. In any case, her uncertainty is exceptional, 

 

"Since she is the ill-conceived girl of a white dad the Oraons don't consider her their blood ... 

...some courageous Oraon fellow had manoeuvred her into marriage." (Devi 1993, 

Later an administration worker for hire, Tehsildar Singh comes at Kuruda to bargain in sa1 trees of fifty 

sections of land of Prasadji's child, Banwari. He upsets Mary. She could do without him. She likewise loathes the 

progression of Tehsildar. Be that as it may, the worker for hire is frantic. He requests sex with Mary. Mary misleads 

him one night by experiencing him at an ancestral celebration in which the ladies chase after the creatures. Along 

these lines, she gets away from the assault of the project worker and recoveries her darling, Jalim. She is stressed 

over Jalim's security because Tehsildar is a rich man from the city. He can ruin him by any larceny case. (Devi 1993, 

12). 

 

Mary escapes from Tehsildar who gets her hand and proposes love to her. As Mary is locked into Jalim, She 

can't think of anything without him. She plots to kill the project work in the 'Jani Parab' (the yearly spring celebration). 

It is the customary celebration of Justice as a yearly chase, after which "the older folks would carry wrongdoers to 

justice".(Devi 1993, xviii) It is a standard of the celebration that in each twelfth year ladies proceed at the chase, 
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"It is uncovered that the custom of the chase that the clans celebrate at the spring celebration is for the ladies 

to play out this year. For a considerable length of time men run the chase. Then comes the ladies' turn. It's Jani Parab. 

Like the men, they excessively go out with bow and bolt. They run in timberland and slope. They kill hedgehogs, 

hares, birds, and anything that they can get. Then they excursion together, drink alcohol, sing, and get back at night. 

They do precisely the exact thing the men do. Once in twelve years. Then they get the fire going of the spring 

celebration and begin talking." (Devi 1993, 11-12) 

 

As an extremist Devi lives with the ancestral individuals for a long time, She has direct insight about various 

celebrations of the tribals. Mahasweta Devi says in the presentation of Imaginary Maps about this celebration, 

 

"...And each twelfth year it is Jani parab, the ladies' hunting celebration in Bihar. Each occasion described inside that 

story is valid." (Devi 1993, xi) 

 

There could be no alternate method for disposing of from Tehsildar. So Mary ponders connivance. She designs 

her program as indicated by the connivance upon the arrival of 'Jani Parab'. She is extremely cautious and severe 

about the program from the early morning. She demands Tehsildar to remain close to her. Ladies will go for the 

chase. She will remain for him. He should come to the stone, and search for her behind that stone. 

 

"...Today I'm messy." (Devi 1993, 13) 

 

Mary needs to kill Tehsildar during the celebration of hunting. She is invigorated from the early morning. She 

anxiously sits tight for the time. In this manner, she makes strides against the lustful Tehsildar. By and by Mary 

demonstrates the genuine significance of Jani Parab by carrying out the wrongdoing of hunting Tehsildar. It is brave 

work. It is for the entire ancestral society. (Devi 1993, xi) 

The gala is an incredible one. Tribals see this celebration in the spring season. Solely after twelve years, ladies 

go hunting. As customs, the ladies are prepared with machetes. The men are prepared with bows and bolts. From 

early morning, Mary is running with incredible delight. The ladies of the town including Mary go to Kuruda Hill. 

They begin hunting in the timberlands. Mary comes to realize that Tehsildar is likewise there behind the stone. She 

begins moving in the wake of taking over belly of wine- 

 

"Mary touches Tehsildar's face, gives him love nibbles on the lips... 

...Tehsildar is snickering, Mary lifts the blades, brings down it, lifts brings down." (Devi 1993, 16) 

 

In the wake of killing Tehsildar, Mary is free. She joins the celebration of hunting, drinks a ton, and moves 

well with everybody. While others are occupied with moving, she leaves the spot for her darling Jalim in the dimness. 

Presently she is free. She doesn't fear even the dimness. She needs to live as indicated by herself. She feels energized 
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as there is no such upsetting individual as the Tehsildar. Along these lines, with an unstoppable soul, she shields 

herself from the oppressor. She shows her psychological strength. Toward the finish of the celebration, all are moving 

hard. Mary gets away from obscurity. She should walk seven miles to arrive at Kuruda Hills and Tohri. Then, at that 

point, she will stroll to Jalim. From Tohri they will get transports to Ranchi or Hazaribagh or Patna. Presently she 

just needs to meet Jalim. (Devi 1993, 16) 

 

In "The Hunt", says Radha Chakravarty that Mary accidentally makes the tracker prey. The lady whom he 

tries to have provides him with the merciless equity of death. (Chakravarty 2008, 194) Mary Oraon played out the 

homicide of Tehsildar for the benefit of the entire ancestral local area. The assault of the ancestral lady is one of the 

fundamental explanations for the extraordinary Santal Revolt of 1855-1856. Mary demonstrates the genuine 

importance of the yearly hunting celebration. She carries out incredible wrongdoing for the entire local area. (Devi 

1993, xi) 

 

In this story, Mary is a good example of a brand of Third World women's liberation characterized from the 

distance of the First World. She has her own choice in picking the calling of vegetables and organic products in the 

nearby market and picking her soul mate, a Muslim merchant. These are the First World women's liberation. Mary 

turns into a first-world lady from the third world not just coincidentally of her introduction to the world. She chose 

each work and activity. Indeed, even the Prasads, fear Mary. (Devi 1993, 5) 

 

Mary Oraon is a partitioned subjectivity for particular independence and the longing to have a place as per 

her ability. Her restricted dissent against the project worker, Tehsilder and everybody connecting with her is 

exceptionally huge. This dissent is one of the explanations of making Jharkhand. Her dissent is appeared to be a voice 

from the whole gathering of underestimated individuals. The completion of the story leaves Mary strolling towards a 

questionable future. Be that as it may, she is having a real sense of security. Presently she fears no creature. She can 

stroll across the rail line lines by starlight alone. She is dauntless. She has killed the wild creature (Tehsildar). (Devi 

1993, 16-17) 

Toward the finish of the story, Mary wins the clash of her life. She turns out to be liberated from the miscreant. 

Presently she will have her own family with her darling, Jalim. Here in lies the fantasy of Devi. The ancestral lady 

prevails upon individuals of the standard of the general public. Devi needs to compose another set of experiences for 

these minor individuals along these lines. 

 

"Douloti the Bountiful" is deciphered by Gayatri Chakravorty Spivak in 1993 and remembered for her 

compilation of brief tales entitled Imaginary Maps. The story, "Douloti" has two sections one arrangement with the 

enduring existence of Ganori Nagesia and one more arrangement with the enduring of Douloti, the little girl of Ganori. 

He turns into the reinforced worker of Munabar Sing, the landowner of Seora town. This property manager is an 

extraordinary cash loan specialist. He knows the secret to dealing with Kamiya. Every one of the residents of Seora 
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town is pretty much-reinforced worker to Munabar Sing. Evildoer Nagesia is likewise the Kamiya to Munabar. He is 

named Crook since his body is twisted for pulling the bullock truck of Munabar Sing. He languishes much over the 

unbearable request of Munabar as a reinforced labourer. 
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