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ABSTRACT 

In this study, the impacts of light and photography on chemistry and biology are covered. Electromagnetic 

radiation, or light, is a type of energy, and the nano meter, which is the unit of measurement, and its expression at 

different wavelengths, are each thought to be distinct properties. The wavelengths of this radiation range from very 

short to very long. The range of radiation that may be seen by human eyes is known as visible (ordinary/sunlight) 

light. Assembling of atoms into molecules, dissociation, photochemical reaction, and synthesis reaction are all 

reactions that can take place when light is present. In addition to discussing photography, this paper talks about 

light's chemical impacts. 

 

INTRODUCTION 

Molecules undergo chemical changes whenever they alter. Photochemical reactions are the chemical processes 

that take place when being exposed to visible light and UV radiation. A lot of molecules can be vaporised by the 

light's energy. This is the result of light's chemical influence. Examples of photochemical processes include the 

production of HCl when chlorine reacts with hydrogen in light, the photosynthesis of carbohydrates in plants, the 

breakdown of silver bromide in the photosensitive layer of a photographic plate, etc. As an example of a chemical 

reaction with light, consider tissue darkening and sunburn (the darkening of human skin caused by UV radiation). 

Together with the advancement of light, the present scientific understanding of light has also advanced. This 

advancement in science led to the invention of the camera and photography, which elevated photography to the 

status of a distinctive kind of art. For instance, the advent of digital photography was influenced by the discovery of 

quantum physics. The chemical impact of light may be seen in the photo's centre. The Greek terms "foto" and 

"grapho" (which mean light and drawing, respectively), are the origins of the English word "photography."  

Light painting, often known as photography, was not created overnight or by a single person [2]. This invention 

is the culmination of the efforts of numerous generations of scientists from various nations. For a very long time, 

people have been trying to find a way to get pictures that don't require the artist to put in a lot of time and effort. 

Several of the prerequisites for this have been around for a while. 

 

NEED OF THE STUDY 

It has been clear throughout the investigation that a systematic study on the many uses of light in photography 

has not yet been done. There are many books that cover the technical aspects of studio or location lighting, night 
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and low-light photography, as well as how to take appealing wedding or child portraits, but we haven't come across 

a single book that covers the theoretical and aesthetic concerns that have an impact on how our perception of light 

and photography have been in constant interaction since the invention of the medium. On the other hand, since the 

way we perceive images within our current ocular centrism has been formed by a long heritage in art, many books 

have been written about the uses of light in painting and cinematography, some of which have been helpful for this 

study. We have only been able to investigate it in a way that is much more superficial than we would have liked 

because obviously such a huge and varied subject takes considerably more time and resources than the ones we 

have at our disposal.   

We have -reluctantly- focused on the use of light in the work of four photographers who are the leading 

contemporary representatives in the field of photographic practise sometimes referred to as tableau or tableau-

vivant photography. The photographers were selected in this particular genre, which is also known as constructed 

or staged photography, not only because it relates to our own practise but also because the elements depicted are 

planned out and drawn out in advance. 

 

RESEARCH METHODOLOGY 

Photographic Reaction 

The term "photochemical reaction" refers to processes brought on by light. The reaction is accelerated by light 

brightness. Energy in the form of light is first absorbed to initiate a photochemical reaction. Light is absorbed by 

molecules, and as a result, transitional excitation states are created, each of which has distinct chemical and 

physical characteristics from the initial molecules. These novel chemical compounds have the ability to break 

down, change into new forms, mix with one another or with other molecules, or impart electrons, protons, hydrogen 

atoms, or their electronic excitation energy to other molecules. The original ground states are weaker acids and 

reducing agents than the excited states. Several industrial processes and gadgets depend on the characteristics of 

excited states and photochemical reactions. Xerography and photography both rely on photochemical processes,  

instance, creating semiconductors or publishing newspapers. 

 

Law of Photochemistry in Basic 

The discovery of the young G. Schulze's image this year was one of the Vainyks' contributions to the 

development of actual conditions for the invention of a technique for turning an optical image into a chemical 

process in a photosensitive layer. A change in colour of solutions of a single iron under the effect of sunshine was 

found by Bestuyev-Ryumin in 1725 while he was producing liquid therapeutic formulations. Posier Schulze 

demonstrated the light sensitivity of bromine salts over two years. Without regard to the grotto, a comparable thing 

was made in 1842. D. Draper, an American chemistry professor, was a student of English scientist D. Herschel in 

1843. This is the reason why the Grotgus-Herschel-Draper law, the fundamental law of photoxymia, is now referred 

to as the history of science. The law that states that light is continuously examined by known and integral portions 

of energy assigned by quanta has been successfully understood and interpreted in large part because to Planck's 

theory. Only in the first part of the 20th century did researchers and creators from various nations start working on 

the chemical correction of the light image in a pinhole camera. Joseph Nisfor Nepsa, Louis-Jacques Mund 

Daguerre, and William Fox Henry Talbot, three internationally renowned Frenchmen, produced the best results. In 

their eyes, photography was invented by them. The "solar chart" was fixed for the first time by Nippes. centred on 

taking advantage of how asphalt hardens when a tiny layer of it is lit. Nips used a lavender oil asphalt solution to 

coat an abrasive pad that was exposed to the sun beneath a transparent image in one of his experiments. The parts 

of the plates with the blurry portions of the postal image were not exposed to sunlight, and the asphalt varnishes 

there were melted in lavender oil following exposure. The plate is painted after it has been processed and engraved. 

The lavender oil washed away the unrefined parts of the varnish, which caused a relevant image that was utilised as 

a cliché to replicate from the original in the lit cloud where the varnish had been doubled. 
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Photography 

First Staff In The World: In the first third of the 20th century, scientists and innovators from several nations 

started focusing on the chemical detection of light images in darkened cameras. The Frenchmen Joseph Nisfor 

Nips, Louis-Jacques Mandé Daguerre, and the Englishman William Fox Henry Talbot, who are now well-known 

over the world, were the ones to provide the greatest results. The invention of photography is credited to them. 

Leps was the first person in the world to rectify the "sun pattern," according to a Niepce painting. He 

concentrated on using a thin coating of asphalt's ability to harden in lit environments. Using camera blackout, 

Niepce appeared in 1826 from the window of his workshop on a metal plate covered in a thin coating of asphalt. He 

named the image "heliography," for example (solar drawing). There were eight hours of the display. The ground 

was essentially undetectable, and the image's clarity was very low. Nonetheless, I then began to take images. 

Talbot's Image: Talbot also captured sunshine in 1835. That was a photograph taken via his house's barred 

window. Talbot made use of silver chloride-impregnated paper. The display went on for an hour. The initial 

negative test result was given to Talbot. He attached photosensitive paper that had been made in the same manner 

to it and for the first time published a positive. The term "calotype" refers to the invention's photographic technique 

and implies "beautiful." He thus demonstrated his ability to duplicate images and made a connection between the 

realm of beauty and the future of photography. 

Daguerre Photos: The renowned French artist Daguerre, the creator of the renowned Parisian diorama, worked 

on the technique for fixing the image on an obscura camera at the same time as Niepce. He came up with the notion 

to fix the image while working on the light photos. He started advancing heliography with Niepce Daguerre. By 

that point, the procedure had already been turned around: first, a layer of silver was painted onto the metal plates, 

and then, after the silver's surface had been meticulously polished, iodine vapour was applied. This procedure 

results in the formation of a thin, light-sensitive crystalline silver iodide coating on the plate's glass surface. 

Photographs by Julius Fyodorovich Fritzsche, a renowned Russian chemist and botanist: Julius Fyodorovich 

Fritzsche is credited with taking the earliest photographs in Russia (1808 - 1871). These Talbot-method photos of 

plant leaves were taken of actual leaves. Fritsche also suggested major adjustments to this approach at the same 

time. One of the very first study works on photography in our nation and the entire world was Fritsche's speech at a 

meeting of the St. Petersburg Academy of Sciences in 1839. 

 

The development and improvement of photography 

The success of photography was made possible by numerous people, including the French physicists F. Fizot 

and A. Claude, the Hungarian J. Petzval, the Russian A. Grekov, and the American S. Morse. There was a brief 

daguerreotype era. The pricey, mirror-imaged, replicable, and glaringly bright image on the silver plate was also 

exceedingly challenging to perceive. Due to the calotypic method's many benefits, it was improved. Using this 

technique, Niepce de Saint-Victor, the creator of the Niepce family, swapped out the negative paper backing for 

glass that had been coated in starch paste or egg white in the late 1940s. A film of silver salts could be felt covering 

the light. Collodion was used to coat the glass in 1851 by the Englishman S. Archer.  

Printed on landscape paper are the positives. Repetition of images is possible. The idea of using dry bromine-

gelatin plates for photography was put forth by Richard Maddox more than 20 years later. The shot now appeared 

to be current photography as a result of this modification. Orthochromatic plates were produced in 1873 by G. 

Vogel. An astigmatic lens later came into being. Celluloid film manufacture started in 1889 with D. Eastman. The 

first Lumiere colour photography plates were made in 1904, when they first became visible. A specific area of 

focus on your subject can be illuminated by manipulating the light. Diffusers and photography reflectors are tools 

that can be used to accomplish this. A person can spotlight a specific region by using collapsible reflectors to shape 

sunlight or bounce flash light. Light shapers, which allow for greater control over the direction the light will fall 

and how wide the light spans, can also be applied to spotlights, can also be used to guide the light. Using Adobe 

Lightroom, one can add additional effects once they've used the lighting setup to produce the best potential results. 

http://www.ijnrd.org/


© 2023 IJNRD | Volume 8, Issue 4 April 2023 | ISSN: 2456-4184 | IJNRD.ORG 

IJNRD2304415 International Journal of Novel Research and Development (www.ijnrd.org)  
 

e94 
 

The ability to sharpen, eliminate noise, crop, modify colour temperature, improve tones, sharpen, and even convert 

to black and white is provided by this software, which may be used to enhance and improve digital photos. 

ANALYSIS AND RESULTS 

It was made possible to comprehend the workings of light thanks to the discovery and research of the 

phenomena of photosensitization, which is crucial to photobiological processes. Some compounds have the 

capacity to become more photosensitive, which is a phenomena. Such a photodynamic effect is present in a number 

of dyes, including eosin, erythrosin, methylene film, and others. Porphyrins and chlorophyll both play a part in this 

process in both plants and animals. The test that follows shows how sensitive people may be to photos. To prevent 

red blood cells, cilia, or bacteria, photodynamic dyes are introduced. The material is unaffected by these 

suspensions when they are dark. Erythrocytes are hemolyzed when the suspension is compromised, which also 

causes bacteria and cilia to swiftly perish. The impact of light on biology and chemistry is the root of all of this. 

Even today, industrial production and photography make extensive use of the chemical reactions triggered by light. 

 

CONCLUSION 

Cinema, figurative painting, the novel, and folk tales, in Charlotte Cotton's words, serve as reference points that 

aid in constructing the most contingent meaning and aiding our acceptance of tableau photography as an 

imaginative blending of reality and fiction. On the basis of this, it may be argued that tableau photography lacks the 

intrinsic potential to stand alone as an independent medium and instead requires the use of other, more established 

modes of visual and verbal communication in order to be completely understood and appreciated. Using a few of 

the four photographers I discussed in my essay as a starting point, I've attempted to illustrate how staged 

photography interacts with other media like painting and cinema. The writings of one of the pioneers of tableau 

photography, H. P. Robinson, who, in the middle of the 19th century, sensed that photography had carved out a 

path for itself but was unable to identify principles derived from the particular freedoms and limitations of 

photography itself, serve as an example of this dependence. It appears that the same is true for how light has been 

used in modern staged photography; even when the composition and setting have been changed by the 

photographer, as in Tom Hunter's Woman reading a possession order, which is a restaging of Vermeers Woman 

reading a letter - light functions as the obvious point of reference, helping the viewer work his way into the visual 

antecedent of the photograph Vermeer's painting.  

Hence, light serves as a kind of visual Ariadne's thread (Mitos) that leads the spectator through the process of 

deciphering the photograph, and in order for it to do so, it must adhere to a few well-defined and established 

criteria. On the other hand, this codification of light, as helpful as it may be in serving as a guide, is also a 

limitation; it perpetuates the need for borrowings from sources outside of photography and, while it aids in 

categorization, helps foster a convenient ease in our viewing and understanding of images. 

We can draw the conclusion that at the turn of the 20th century, research on artificial lighting methods had 

become crucial to the growth of scientific photography, particularly in the fields of physics, geology, oceanography, 

medicine, and astronomy. For the teaching and popularisation of science in both public and private institutions, the 

employment of these illuminates was equally crucial. 

Due to the employment of artificial light in projection lanterns, science was also taught experimentally and 

made more accessible to the general public. Pickering, for example, incorporated the projection of spectra for the 

student's investigations using limelight as an illuminant in the Harvard Physical Laboratory plan. In the 

spectroscopic part of the Duboscq's catalogue from 187025, such projection lanterns were advertised for sale. Its 

manufacturer, Duboscq, was the one who made them. In particular, he mentioned the sodium line D encounter as a 

classic spectroscopic experience and offered some suggested settings. 

Achilles Machado, a renowned Chemistry professor at Lisbon's Polytechnic School and Sciences College, 

detailed the experience in his book, which is available online. According to his findings, both continuous and 

discontinuous spectra might be obtained using a voltaic arc. This time, the methods utilised to teach spectroscopy 
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by chemistry and physics instructors were similar. It was believed that this kind of demonstration activity was only 

complete if the students got the chance to contrast the spectra they had obtained through experiments with spectra 

that were already listed in catalogues. Around 1870, Duboscq sold spectrum tables to chemistry labs and physics 

cabinets alike. In addition to nebula spectra, those tables also included the spectra of alkaline metals and alkaline-

earth metals. 

Bunsen and Kirchhoff were in charge of their construction. According to Hentschel, Bunsen and Kirchhoff's 

colour maps, which could be found in most laboratories, played a significant role in preparing students to watch and 

recognise spectral lines. They also served as helpful manuals for the students' depiction of observed spectra. 

Limelight is one specific illustration of an artificial light that can be used in various ways. Limelight was initially 

employed in a projection microscope, followed by usage as a potent signal light that could be seen for miles, and 

finally, it was modified for use in the magic lantern. 
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