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Abstract

This paper examines the visual aesthetics and symbolic framework of Fitoor (2016), directed by Abhishek
Kapoor, as a cinematic adaptation that explores themes of love, class disparity, and emotional obsession. Inspired
by Charles Dickens’ “Great Expectations”, the film reinterprets its narrative within a contemporary Kashmiri
setting, using color palettes, landscapes, and recurring visual motifs to deepen emotional meaning and to connect
with audience also. The study focuses on how visual storytelling becomes central to expressing the psychological
states of characters, especially “Noor” (Adity roy Kapoor) and “Firdaus”(Katrina kaif), while also reflecting
broader social order. Through an analysis of cinematography, the arrangement of the props and symbolic
imagery, this paper argues that Fitoor relies more on visual language than dialogue to communicate its core
themes.

1. Introduction

Cinema often Oversteps spoken language through visual expression, and Fitoor stands as a compelling example
of this phenomenon. Rather than relying heavily on dialogue, the film constructs its narrative through carefully
designed frames, colors, and spatial compositions. Set against the hauntingly beautiful backdrop of Kashmir, the
film tells a story of unfulfilled love shaped by rigid class divisions and emotional manipulation. Adapted loosely
from Great Expectations, Fitoor transforms the Victorian narrative into an Indian context, where social
hierarchies and emotional repression take on new cultural meanings. The story revolves around Noor, a poor boy
with artistic aspirations, and Firdaus, a wealthy and emotionally conflicted woman raised under the influence of
“Begum Hazrat” (tabu), a character driven by bitterness and revenge. This paper explores how visual aesthetics
particularly color symbolism colour theme, setting, and recurring motifs play a crucial role in shaping the film'’s
narrative. It argues that Fitoor is not just a love story but a visual exploration of obsession and class struggle.

2. Adaptation and Narrative Transformation

While Fitoor draws inspiration from “Great Expectations”, it is not a direct retelling. Instead, it adapts the essence
of Dickens’ narrative particularly the themes of unattainable love and social mobility into a distinctly Indian
framework. The transformation is evident in the shift from industrial England to the politically and culturally rich
landscape of Kashmir. This change is not merely geographical but also symbolic. Kashmir, often portrayed as both
paradise and conflict zone, mirrors the emotional contradictions within the characters.The narrative simplifies
certain elements of the original novel but compensates through visual depth. The psychological complexities of
characters are often conveyed through visual cues rather than internal monologues. This makes the film more
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cinematic, relying on imagery rather than exposition sometimes dialogues are not required to do a good
storytelling.

3. Visual Aesthetics: The Language of Color

One of the mostimportant aspects of Fitoor is its use of color as a storytelling device. Each color palette is carefully
chosen to reflect emotional states and thematic concerns, every character have their own colour palate.

3.1 Red as a Symbol of Obsession and Desire

Red is the most dominant color in the film, particularly associated with Firdaus and Begum Hazrat. It symbolizes
passion, danger, and emotional intensity. The recurring presence of red in costumes and interiors reflects the
consuming nature of love and obsession. Begum Hazrat’s red hair and attire signify her unresolved anger and
desire for revenge. Similarly, Firdaus connection with red highlights her set up within emotional and societal
expectations.

3.2 White and Snow: Purity and Isolation

The snowy landscapes of Kashmir introduce a contrasting palette of white. Snow symbolizes purity, silence, and
emotional distance. It often frames moments of longing and separation between Noor and Firdaus. However, the
whiteness is not entirely innocent. It also represents emptiness and emotional coldness, especially in scenes
where characters are physically close but emotionally distant.

3.3 Blue and Grey: Melancholy and Reflection

Cool tones such as blue and grey dominate scenes of introspection. These colors reflect Noor’s internal struggles
and his gradual realization of social and emotional barriers. The transition between warm and cool tones
throughout the film mirrors the evolving relationship between the protagonists, shifting from passion to letdown.

4. Mise en Scene and Spatial Symbolism

The film’s mise en scene plays a crucial role in reinforcing class divisions and emotional states. Every frame is
carefully composed to reflect the characters’ positions within society. They have take so much time to choose
frames only.

4.1 Architecture and Class Divide

Firdaus villa is grand yet isolating. Its vast spaces and elaborate interiors symbolize wealth but also emotional
imprisonment. In contrast, Noor’s environment is modest and grounded, representing authenticity and struggle.
The physical distance between these spaces reflects the social gap between the characters. Even when Noor
enters Firdaus world, he appears out of place, emphasizing the stiffness of class structures because he belong to
a poor family.
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4.2 Nature as Emotional Landscape

Kashmir’s natural beauty is not just a backdrop but an active participant in the narrative. Mountains, rivers, and
snow mirror the characters’ full emotional journeys. For instance, scenes set in open landscapes often depict
moments of freedom and connection, while enclosed spaces highlight control and restriction also.

5. Symbolism and Recurring Motifs

The film employs several happening repeatedly motifs to reinforce its themes.

5.1 Art and Painting

Noor’s identity as an artist is central to the narrative. His paintings serve as a visual representation of his
emotions and desires. Art becomes a medium through which he expresses what he cannot articulate verbally.
The act of painting also symbolizes transformation both personal and social as Noor attempts to redefine himself
beyond his class limitations and art changes his life.

5.2 Mirrors and Reflection

Mirrors are frequently used in self awareness and internal conflict. Characters are often shown looking at their
reflections, suggesting a disconnect between their true selves and societal selves.

5.3 Fire and Destruction

Fire appears as a symbol of both creation and destruction. It represents the intensity of emotions that ultimately
any how lead to loss and transformation.

6. Themes of Love, Class, and Obsession

Fitoor explores the intersection of love, class, and obsession.

6.1 Love as an lllusion

The relationship between Noor and Firdaus is shaped by longing rather than fulfillment. Their love is idealized,
almost unattainable, making it more of an emotional construct than a reality painful scenarios face Noor.

6.2 Class as a Barrier

The film highlights how deeply ingrained class divisions influence personal relationships. Noor’s struggle is not
just emotional but also social, as he attempts to bridge a gap that is structurally maintained he also knew this
about that firdaus have hight class.

[JNRD2605209 IJNRD - International Journal of Novel Research and Development (www.ijnrd.org)



https://ijnrd.org/
http://www.ijnrd.org/

ez INTERNATIONAL JOURNAL OF NOVEL RESEARCH AND DEVELOPMENT (IJNRD) 8
ijD © 2026 IJNRD | Volume 11, Issue 5, May 2026 | ISSN: 2456-4184 | IINRD.ORG B Ol

6.3 Obsession and Emotional Manipulation

Begum Hazrat embodies the theme of obsession. Her past trauma shapes her actions, leading her to manipulate
Firdaus’ life and interferer her life . This cycle of emotional control reflects how unresolved pain can perpetuate
itself across generations.

7. Cinematography and Visual Storytelling

The cinematography of Fitoor is instrumental in conveying its themes. Wide shots emphasize isolation, while
close-ups capture emotional intensity. Camera movements are often slow and deliberate, allowing the audience
to absorb the visual details. The use of natural light enhances the realism of outdoor scenes, while controlled
lighting in interiors creates a sense of artificiality. The visual composition often places characters within frames
that restrict their movement, symbolizing their lack of freedom the full cinematography planed for kashmire
envirement.

8. Critical Interpretation

While Fitoor received mixed critical responses, its visual richness has been widely acknowledged. Some critics
argue that the film prioritizes aesthetics over narrative depth. However, this paper suggests that the visual
elements themselves constitute a form of narrative. The film’s reliance on symbolism and imagery invites viewers
to engage more actively with its themes. Rather than presenting a straightforward story, it offers a layered
experience that can be interpreted in multiple ways.

9. Conclusion

Fitoor stands as a visually driven adaptation that reinterprets a classic narrative through the lens of Indian
cinema. Its use of color, space, and symbolism creates a rich tapestry of meaning that extends beyond the plot.
The film’s exploration of love, class, and obsession is deeply intertwined with its visual aesthetics. By prioritizing
imagery over dialogue, Fitoor demonstrates the power of cinema as a visual medium.Ultimately, the film may not
conform to conventional storytelling expectations, but it succeeds in creating an immersive and emotionally
resonant experience. Its visual language invites viewers to look beyond the surface and engage with the deeper
complexities of human relationships.
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